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Q 1. The earthquake in Japan has been a terrible event.
Your photos of the disaster are not sensationalistic.
Your presence there is a presence as an informant? As a reporter?

Or as a human being concerned?
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First of all I must say that I am not a journalist with a strong sense of mission to

tell things. It closer to the feeling that I have to dashed to the mesery of my family
or friends as soon as possible . Feelings about this disaster was such a shock.

In case of nuclear accident is a little different reason. Construction of nuclear power
plant was a matter of the other district for me. I never try to think about it seriously.
and now I disgusted with myself to watch the news lying down on the couch . So |
headed for Fukushima in the night of the day when government announced that they
would make there no—go—zone soon .

Taking photos was the next thing.

Q 2. In photography, sometimes is more importantly what stays out of the picture.
In the case of a disaster, they are images obvious to avoid.

But should you want to tell us something that is not in your photos?
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It’ s difficult to answer for me but I can say that I tried to make photographs that
never make this accident wear thin in time . Photo that you could understand
what’ s happenning there immediately is great itself, but I think it would take your
thinking away sometimes. some people would say ‘ oh, it’ s awesome!’ but that’s it
sometimes. And shooting shocking one is not my character.

there is a photo of Vietnam war taken by Akihiko Okamura, a combat photographer.
it ‘s just a scene of a jungle with a wisp of smoke. I have no idea what happen there,

but I felt fearness and weirdness rather than seeing dead body.

Q 3. Your photos, in general, give the impression of an impulsive work. A picture born

of courage. What are your limits?
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I have never ever take n myself as a courage person. But I feel something like
invisible thing makes me move. and this invisible thing is out of my control. so I
can’ t touch upon limts. Just I think, when I can’ t see what I ever see before, it may

be the time I leave my camera.

Q 4. In Spain we have an idea of the Japanese people prudish. Your pictures break
with this idea. Not only by the occasional naked, also at home, daily life of
people in their privacy. >>> We're wrong about that idea, or you have a special
ability to build the trust?
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I do not think, essentially, Japanese has changed . Just we got used to the media of
photography, Being a suject is not special thing for even old people any longer. (well,
except of olders in Okinawa )

Still, for stepping into a private one, it is important to indicate that there is no big
difference between us. Don’t be so serious. For example, when you photograph
drunk guys, it’ s alright just that you drunk. If you got feeling of despise against them

at all, there will be nothing of image on your film.

Q5.This sense of proximity to people is also seen in your pictures of Barcelona,

a few months ago. Do you work the same way anywhere in the world?
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It’ s 100% same way. you have ever heard about ‘Wabi’ and ‘Sabi’, right? It is a
comprehenssive word that expressing one of japanese aspect. I think it exists all
over the world. I felt it in Barcelona and also in campo de Saragoza lot. Don’ t ask
me what is it. It is very sensuous thing that I can’t describe with my ability of

words.

Q6. Finally, do you have enough reserves of Neopan 1600 in your fridge? Got a

message for the managers of Fuji?
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120 rolls are left on a book rack easily. Once, vynil records disappered from markets
as soon as CD appeared. That’ s the way of big companies of Japan. But Fuji has

contributed a lot for the photography world. Thanks and disappointment are



neutraized, so I have nothing to say to him.
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